








The unusual ceiling is made of panels
of rich black walnut, and Katie recalls a
friend telling her before Katie herself had
seen it (she was on bed rest in Silver
Spring during her second pregnancy at
the time) that this was a house where the
floor was actually on the ceiling.

It took 22 years and jury-rigged appli-
ances before the Katinases finally suc-
cumbed in 2006 to a dire need for a
kitchen overhaul. For the first time, they
made some significant changes: They
changed the placement of some of the
cabinetry, removed the cabinets hanging

Everywhere you look,
windows create a sense of
proximity to nature, whether
as the backdrop to the living
room (left) or as the wall of °§
the kitchen that lets in the
light. At the far end of

the kitchen, a door opens
onto the patio in back.

over the island to open up the small
kitchen and the view of the back yard,
and reconfigured the eating area. Com-
pared to the average Bethesda-area
kitchen renovation, the changes the Kati-
nases made were minimal and resulted in
modern simplicity: updated appliances
in their original locations, the white cab-
inetry renovated and reinforced so it
would last, and new deep brown walnut
countertops (exact copies of the beat-up
originals), with a matching walnut break-
fast table—-all facing the landscaped back
yard and flagstone terrace.

/Qaéitat

Over the years, the Katinases have col-
lected furnishings designed by Breuer to
add to the historic accuracy of their
house; they purchased two original sofas
from the Museum of Modern Art in New
York 25 years ago. The couple used them
as their living room sofas up until recent-
ly, when they replaced them with a con-
temporary-style sectional. “They weren’t
actually all that comfortable,” John ad-
mits. Now, these two black leather and
chrome pieces, designed using Breuer’s
tubular forms, flank the fireplace, which
is wonderfully asymmetrical and made of
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A view from the back yard: A twilight shot of the Breuer house
offers glimpses inside, as well as a sense of the impact a
solid wall of windows can have on a home’s design.

white brick. The other pieces they have
are copies of Breuer’s most popular
chairs and occasional tables; the Katinas-
es have tried to stick with the furniture
placement that was in the house when
they bought it, including that of Katie’s
baby grand piano (she’s a classical
singer), which occupies a big space in the
center of the living room.

With all the windows, privacy has been
an issue over the years—particularly be-
cause John and Katie refuse to mar the
spare, contemporary feel of the house by
putting up curtains. When their now-
grown daughter was a teenager, they
solved the privacy problem by placing a
screen strategically in front of the wall of
windows in her bedroom (it overlooks
the driveway which, though secluded, still
offers a clear view of what were the kids’
bedrooms) so that she could dress. Ac-
cording to Katie, the house had its draw-
backs for raising a family—everyone was
able to hear everyone else in the house at
all times, no matter where they were—a
consequence of life in a one-floor house
with a very open layout. Katie recalls try-
ing to practice her music amid a chorus
of complaints, but she also remembers a
closeness in their family that she feels

174 Bethesda Magazine July/August 2007

would have been altered if their proxim-
ity were different. “We just had to deal
with each other,” she says.

Marcel Breuer was commissioned to
build the Katinases’ house in 1957 by
Bethesda resident Seymour Krieger, a
Washington lawyer. Breuer was at the
height of a career that spanned 60 years,
originating in the German Bauhaus
school of the 1920s and ending with his
death in 1981. The Bauhaus represented
an avant-garde movement away from tra-
ditional attitudes and education in the
arts to a more unified approach in which
all students should be able to combine
practical as well as theoretical knowledge
of their craft: architecture, painting or de-
sign. Breuer, an early member of the
movement, eventually moved away from
its philosophies to develop his own inde-
pendent identity. When the Nazis took
over Germany, he moved to New York
and entered the next phase of a prolific
career, designing, among other structures,
the Whitney Museum in New York and
Bryn Mawr College, and the Dept. of
Health and Human Services building in
Washington.

Krieger seems to have specifically cho-
sen the close-knit Bannockburn neigh-

borhood off River Road in Bethesda as
the location for his new home. Only
about 15 years old at the time, Bannock-
burn was the result of a cooperative hous-
ing initiative that was begun during
World War II by a group of individuals
looking to build a new community.
Krieger lived there until about 1964, when
a doctor, Stephen Jackson, bought it and
remained there until John and Katie came
along. The fact that Marcel Breuer de-
signed the house seemed to mean some-
thing to each of its residents: Virtually
nothing was changed along the way.

Katie, who grew up in a Chevy Chase
bungalow, didn’t initially share John’s
enthusiasm for the house. But after 22
years, she’s grown attached to it. “We're
here to stay,” she says. “Why would we
move? There are no stairs; it’s a great
place to get old in” Currently, the Kati-
nas are considering asking for historic
designation for their home. “We’ve been
good stewards for this house,” John ex-
plains, “but we’d like to make sure it’s
protected for the future.”[B]

Chevy Chase resident Julie Beaman
writes regularly for Bethesda Magazine on
home topics.



